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Essay Nr. 180:  Music at the Jacobean Court
One is inclined to feel sympathy for James I (1603 - 1625), the first of the Stuarts, for not only was it his unhappy destiny to follow the great Elizabeth I, but he was a poor physical specimen.
  He was inclined toward books, young men and extravagance in dress.  Among his many failings was a distinctly divine self-image, illustrated in a message to Parliament in 1609,

…for kings are not only God’s lieutenants on earth, and sit upon God’s throne, but even by God Himself are called gods.

This attitude contributed to the civil unrest and regicide which followed.  His persecution of Puritans and Catholics led to the famous departure of the American colonists.  Indeed, but for the departing American Pilgrims of 1620 and the 1611 English bible which bears his name, history would not even mention James I.
The coronation procession of James I in 1604 included a wide variety of court music, beginning with a fanfare by 9 trumpets playing the “Danish March.”
  Along the procession route there was a kind of large arbor containing 3 ensembles,

The whole frome of this somer banqueting house stood upon foure foote; the perpendicular stretching itself to forty-five.  We might that day have called it the musicke roome, by reason of the change of tunes that danced around about it; for in one place were heard a noyse of cornets,
 in a second a consort, a third, which sat in sight, a set of viols….

At St. Paul’s Church one heard a performance by the church choir with wind instruments.

…upon whose lower batlements an antheme was sung by the quiristers of the church, to the musicke of loud instruments.

At Fleet Conduit a pageant, “Globe of the World,” was given, featuring the allegorical figures of Envy, Justice, Fortitude and Temperance, each of which was represented by music.  An eye-witness described the music of Justice,

It was super excellent Justice, as I take it, attired in beaten gold, holding a crown in her hand; guarded with shalmes and cornets, whose noise was such as if the Triumph had been endless.

Here also was a singer accompanied by another wind band, “this song, which went foorth at the sound of haultboyes, and other lowde instruments…”

James I maintained some 40 instrumentalists at court, including a consort of 6 recorders, a consort of 6 flutes and a consort of 9 oboes and trombones.  Of course there were also players for ceremonial purposes, including 16 trumpets, 2 “Dromplayers” and a “Phyfe.”

Although James I maintained a significant musical establishment, nothing about his court could inspire further aesthetic growth because his personal tastes extended little beyond entertainment.  This is best seen in the accounts centering around the visit of the King Christian of Denmark in 1606.
   An eye-witness describes the arrival, in part,

After whome followed his Majesties trumpeters, led by their serjeant in a cloake of carnation vervet, bearing the silver mace of his office, and the rest of the company to the number of 14 in their liverie coates, verrie rich and well mounted.  Then followes the King of Denmarkes drume riding upon a horse, with two drums one on each side of the horse necke, whereon hee stroke two little mallets of wood, a thing verie admirable to the common sort, and much admired.  Then follow the Denmarke Kinges trumpeters, being 11 in all, decently attired after our English fashion, in cloakes of watched, guarded with blacke and striped white; blew velvet white hates, with bandes imbrodered with gold.

In the principal entertainment, an allegorical arrival of the Queen of Sheba at the court of Solomon, the “queen of Sheba” was drunk and spilled a tray of goodies in the lap of the Danish king.  
…overset her caskets into his Danish Majesties lap, and fell at his feet, tho I rather think it was in his face.  Much was the hurry and confusion; clothes and napkins were at hand, to make all clean.  His Majesty then got up and would dance with the “Queen of Sheba”; but he fell down and humbled himself before her…

The entertainment and show went forward, and most of the presenters went backward, or fell down; wine did so occupy their upper chambers.

Three other actresses, Faith, Hope and Charity were also drunk and,

Hope did assay to speak, but wine rendered her endeavours so feeble that she withdrew....  Faith was then all alone, for I am certain she was not joined with good works, and left the court in a staggering condition;  Charity came to the king’s feet, and seemed to cover the multitude of sins her sisters had committed....  She then returned to Hope and Faith, who were both sick and spewing in the lower hall.
 

Sir John Harington, who was present for these celebrations, confirms the general climate.

I came here a day or two before the Danish King came, and from the day he did come until this hour, I have been well nigh overwhelmed with carousal and sports of all kinds…in such manner and such sorte, as well nigh persuaded me of Mohomets paradise.  We had women, and indeed wine too, of such plenty, as would have astonished each sober beholder....  Those, whom I never could get to taste good liquor, now follow the fashion, and wallow in beastly delights.  The ladies abandon their sobriety, and are seen to roll about in intoxication.

During the Reign of James I there were also some elaborate outdoor entertainments with appropriate music.  An eye-witness describes such a scene during a visit to Althorpe in 1603.

At that the whole wood and place resounded with the noise of cornets, horns and other hunting music, and a brace of choice deer put out, and as fortunately killed, as they were meant to be, even in the sight of her Majesty.

As would be customary in monarchical society, we may assume the lesser lords imitated the taste and practice of the court of James.  If they did not maintain a musical establishment, they could always hire musicians for special occasions -- as when the Earl of Cumberland hired the York civic wind band to perform for a masque he gave in 1636.
   Richard Brathwaite, in his Some Rules and Orders for the Government of the House of an Earle (1621) details the music required for special banquets.

At great feasts, or in time of great strangers, when it is time for the Ewer to cover the table for the Earle; [the Trumpeter]...is to sounde to give warning, and the drumme to play till the Ewer is readie to goe up with the service, and then to give place to the Musitians, who are to play...upon Shagbutte, Cornetts, Shalmes, and other instruments going with winde.  In meale times to play upon Violls, Violins, or other broken musicke.
 

Braithwaite also gives us a glimpse of the highly organized use of music for travel.

When the Earle is to ride a journey, [the trumpet] is early every morning to sound, to give warning, that the Officers may have time to make all things ready for breakfast, and the grooms of the stable to dress and feed the horses.  When it is breakfast time, he is to make his second sounding: breakfast ended, and things in a readiness, he is to sound the third time, to call to horse.  He is to ride foremost, both out and into any town, sounding his trumpet.  Upon the way he may sound for pleasure.  But if he see the day so spent that they are like to bring late to their lodging, he is to sound the “Tantara,” to move them to hasten their pace.
 

But since there was some danger that all this trumpet playing might frighten the horses, the trumpeter had an even earlier duty.  In what was surely the lowest moment for the proud trumpeter, he had,

…to goe often into the Stable, to acquainte the horses with the sound of the trumpet, and the noise of the drumme.
 

Walls, in a new book on Baroque music,
 leaves the impression that the noble class in England in the 17th century modeled themselves after Castiglione, The Courtier, and were therefore practicing musicians.  He points to William Cavendish, Duke of Newcastle, as one who indulged in poetry and music “the greater part of his time.”  We believe it is incorrect to leave the impression that Cavendish was typical of his class.  There is considerably more evidence that in the latter part of the 16th century manners were changing and the English noble no longer considered the ability to actually perform music as appropriate to his status.  The performance of music was being relegated to the servant class and this is stated again quite directly in James Cleland’s The Institution of a Young Nobleman (1607).

Delight not also to be in your own person a player upon instruments, especially upon such as commonly men get their living with.
 

A contributing reason for this was an attitude that the noble should never be expected to exert himself to the degree required to achieve an expert level at any skill.  This would certainly be required to be proficient as a performer of music, as Robert Dowland, in his Varietie of Lute-lessons of 1610 points out.

Perfection in any skill cannot be attained unto without the waste of many years, much cost, and excessive labor and industry.
 

This attitude in no way prevented the noble from enjoying music as a listener.  Roger North, in his various essays, frequently wrote of the tradition of private music in the great households during the early part of the 17th century.  In one passage, in particular, he recalls the music in the home of his grandfather, Lord North.

He kept an organist in the house, which was seldom without a professional music master.  And the servants of parade, such as gentlemen ushers, and the steward, and clerk of the kitchen also played; which with the young ladies my sisters singing, made a society of music, such as was well esteemed in those times.  And the course of the family was to have solemn music three days in the week, and often every day, as masters supplied novelties for the entertainment of the old lord.
 

Charles I was also weak in physique, and suffered from a speech impediment, but he was a much stronger personality than his father.  Had he chosen as a model Elizabeth I he might have been a great king.  But he followed the model of his father and lost the monarchy and was beheaded.  After becoming king in 1625, after only four years he found so many of his subjects in opposition that he dissolved Parliament and ruled alone for 11 years.  During this period when political lines were drawn between his followers (Cavaliers) and the Puritans (Roundheads), war broke out with the Scotch Presbyterians.  Charles reconvened Parliament to raise funds, it refused and he dismissed it again.  The next Parliament, called the Long Parliament, supported the Scottish position.  Civil War followed and the new Parliament, entirely Puritan, beheaded Charles.

Charles combined his musical establishment with that of his father to create a body of some 65 musicians.
   A surviving contract for one of them in 1640 reveals that they were exempt from some taxes, were free from arrest and another document records they were provided with both printed music and manuscript paper (“Italian musique cards”).
  

According to John Playford, writing in 1674, Charles was particularly interested in his private church music, “
…which with much zeal he would hear reverently performed, and often appointed the Service and anthems himself, being by his knowledge in music a competent judge therein.
  
 While there were some masques and other larger entertainments under Charles I, the accounts center mostly on the provision of musicians for meals.
   Fortunately, the musicians were able to work out a rotation system so the same men did not have to play for every meal.
 

Roger North recalls that during the period of the Civil War, during the reign of Charles I, music making flourished on a private basis, even though public productions were of necessity curtailed.

Among other arts, music flourished, and exceedingly improved, for the King, being a virtuous prince, loved an entertainment so commendable as that was, and the Fantasia manner held through his reign, and during the troubles; and when most other good arts languished music held up her head, not at Court nor in profane Theaters, but in private society, for many chose rather to fiddle at home, than to go out and be knocked on the head abroad; and the entertainment was very much courted and made use of, not only in country but city families, in which many of the ladies were good consortiers; and in this state was music daily improving more or less till the time of the happy Restoration.
 

After the death of Charles I, the Puritan extremists tried to create a democratic government, but it soon developed into a Protectorate under Cromwell.  Religious toleration was established and Jews were readmitted after having been banished for centuries.  After Cromwell’s death anarchy returned and now even the Puritans were in disarray.  After much dissension the public finally was willing for a return of the Stuarts.  
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