Chapter Four:

The Universal Musical Language

In about 1829, Sudre was working at revising his Musical Language, which used seven pitch symbols to represent the French alphabet, into a new system using only four pitches for the military clarion.  While his earlier Musical Language was only a translation of French into music, he must have realized that in developing the new system for the military, the Téléphonie, he was doing something quite different.  He was now using a small group of notes as a symbol for French words and phrases.   It must have also occurred to him at that time that by extending this beyond the score of the military, to the entire French language, he would be making the first step towards the development of an universal language.  He wrote of this period,

While I was still working on the application of my method, either for the use of the army or for the navy, a philanthropic idea dominated my thoughts.

It was an idea of generalizing this method of communication and using it for all the people of Europe.  An immense project, to be honest, but the consequences would have great result: the idea that everyone would be able to understand idioms with the same sounds and bring the multiplicity of languages under the unity of the musical language.

The idea of a common, universal language had been the subject of French philosophers for a long time.  It is apparent that, at some point, Sudre had made some study of this subject, for when he published his history of the Téléphonie, in 1844, he inserted, as footnotes, several quotations on this subject which were clearly of inspiration to him.  We quote them here, in the order which he did, even though chronologically they are out of order.

A unique alphabet, using all languages could bring human minds to a universal method: by simplifying the symbols, one will get the languages closer; by getting the languages closer, one will get the people closer; from the separation of people came barbarism, by getting them closer, civilization will grow.



Chénier, de Academie française.

.....

What is left to be done in general in languages, is to try at least once a conventional language proposed for so long; purely real language, all consecrated to facts, the family of facts, the most common needs, the exchange and friendly transaction that are most often being needed; limited language, but sufficient, that will offer without effort, in its small sphere, all the physical relations between man and man; the universality of that language should not be more inaccessible to thought than the one of numbers; the cosmopolitan language which will only take a few days of study for civilized people and will open to all travelers of all countries; artificial language, but social, which will have the result of getting us closer together, by friendly relations, as the one of natural brotherhood.

I am not sure that God allowed it, but it is not forbidden for the human brain to try it, and this work will be as easy in its execution as it is noble in its object.  The sole experience, and it is worth it to try, can give us an idea of the possibility of its application.



Charles Nodier, de Academie française

.....

Someone that could articulate a special symbol and could easily organize those characters in their philosophical order, will be very close to an universal alphabet.

The large number of superfluous symbols shows a language in decay.



Charles Nodier, de Academie française

.....

If someone had well explained the simple ideas that are in the imagination of the human being, which are composed of all that he thinks, I would hope that next the universal language would be very easy to learn, to pronounce and to write, and what is the most important, will help the judgment by explaining so distinctly all things, that it will be almost impossible to make a mistake, and I believe the science is possible.

D’Algarno, who preceded Wilkins and Leibnitz, said that with five physical senses, five vowels and five consonants, the intellectual sense could furnish the words to all perceptions of man.



Descartes

.....

Languages, idioms and dialects differ so much that often one can not understand the peasant of one’s own village, while music is one for all earth.



Chabanon

.....

As music is the most simple way to express one’s ideas, it is for this reason that human beings at the beginning of creation, and everywhere on the globe must have, before the creation of letters, used sounds as the unique way that they had to manifest to express their emotions, and that is why music became the primitive language and consequently the universal language of the people of the globe.  All earth had only lip, one way of talking (Gen. 10, v, 1-2).
 

This sentence of the bible confirms our opinion, and is remarkable, because Moses used and preferred the word labii (for lips) instead of lingua, as for us to learn that then the sounds were the only way that humans could express themselves, since they needed then only the movement of their lips to make a sound and to produce more or less low sounds, more or less high sounds, and there were then no languages as we know them now, where the tongue is used to speak and there were no different pronunciations that we can distinguish today and call nasal, guttural, etc.



De Vismes (from La Pasilogie)

.....

The first languages were singing
  and passionate: all the notes of music were as so many accents.  In the first times, we spoke as well with the sounds and rhythm than with the articulations and the voice.  Speaking and singing were once the same thing, says Strabo.



J.-J. Rousseau (On the Origin of Languages)

Regarding this last quotation, Sudre apparently found here the genesis of his idea to make music again the international language.

If, as Strabo says, that speaking and singing were formerly the same thing, there is no doubt that one gives preference to the vocal accent over the oral accent.  In effect, we can see that the vocal sounds of all people of the earth can be fixed and adapted to our chromatic scale and still produce the same results.  As the vocal sound of the Indian, Chinese or Laplander can be assimilated with that of the European and these sounds could be represented by universal characters, known, or easy to learn, we can conclude that ideas generally can be expressed the same way.

In the Introduction to his discussion of the application of syntax to his Universal Musical Language, Sudre elaborates on the goal of his work.  First he points out that, in 1832, he found 3,064 spoken languages on earth, including 587 in Europe, 937 in Asia, 276 in Africa, and 1,264 in America!  It is not surprising, therefore, he says, that philosophers have often wished for an universal language.

Occupied for 45 years with this important question, I have always thought that the problem could not be resolved without the aid of musical notes, considering, or seeing the universality of the symbol, its uniform figures, the facility to write, pronounce and indicate by the hands, and to be appreciated by touch, made by quintuple means (five fingers) the communication of a language the most properly called universal.

By the word universal  I understood not that it would be destined to replace some of the existing languages, that was never my thought.  We learn always the different idioms in order to know the scientific works, the poetry and literature of different peoples....

Some hundreds of persons learn one or two foreign languages, and 20 or 30 million know nothing but their native language, and so these are the millions of individuals that I had in mind when I attempted to create a language which could unite them.

It would serve, then, the common man in general, like Latin of the Middle Ages, with this difference, that instead of the necessity of three or four years of study, three or four months would suffice.

Nature accords all men an intelligence sufficient in all circumstances to come to comprehend similar sounds, sometimes with the help of gesture, a most important reason if we give an easy means to express by the definite signs he will need all his life.

I have therefore included all these ideas in the seven notes of music. I have expressed them in easy combinations to remember, and I have formed a language accessible to all intelligences and all the people of the world.

The first product of Sudre’s efforts in developing his Universal Musical Language was apparently the assembling of a series of “Idéographique Dictionnaires.”  These begin with single and two-note combinations of basic and useful words, such as “No” (do), “Yes” (si), “I” (do, re) and “You” (do, me).  Next comes a dictionary of three-note combinations, again for common and useful words.  These include, “Time” (do, re, do), “Day” (do, re, mi), “Week” (do, re, fa), “Month” (do, re, sol), and “Year” (do, re, la).

One can already see here the impossible notion that any one could ever learn to hear the slight variations which result in nearly 13,000 different words.
   For example, sol, re, sol  means “Language,” but the change of one sound, to sol, re, la, means “Dictionary.”  In addition, in Sudre’s Universal Musical Language, the entire class of a word is represented by the same symbol.  Thus sol, re, sol, means not only “language,” but also “idiom, dialect, linguistics and philology!”

Now Sudre goes to four-note combinations, in what he calls seven keys [clefs].  Each of these separate, small dictionaries begin on the key-note indicated, although he does not show the altered notes of these keys, that is to say, in the “Key of Re,” he continues to show fa and not the sharped fa.  These seven “keys” are used to organize his vocabulary as follows:

The Key of C includes words for “the part of the physical and moral 



man, and his intellectual facilities, his qualities and his 




needs.”  


     For example: 
do, mi, sol, me is “Grandeur,” 





do, mi, sol, fa is “Intelligence.”

The Key of Re “is concerned with objects of the toilette, that which 



is included in a house, to his work and the household of his 




family.”


     For example: 
re, si, do, sol is “Family,” 





re, si, do, la is either “Grandparent.”

The Key of Mi “is for the actions of man and his defaults.”


     For example: 
me, la, fa, do is “Insensible,” 





me, la, fa, re is “Indifferent.”

The Key of Fa “is for the country, voyages, war and the navy.”


     For example: 
fa, do, re, do is “Nature,” 





fa, do, re, me is “the Country side.”

The Key of Sol “is for fine arts and science.”



     For example:
sol, re, do, me is “Flute,”






sol, re, do, fa is “Oboe,”






sol, re, do, sol is “Saxophone,”






sol, re, do, la is “Trumpet.”

The Key of La “is for industry and commerce.”


     For example:
la, fa, la, do is “Measure,”





la, fa, la, re is “Proportion.”

The Key of Si “is for the village, government and administration.”


     For example:
si, re, si, do is “Diplomacy,”





si, re, si, re is “Politics.”

Now Sudre presents a second series of dictionaries in the same seven keys, in which the four-note combinations are distinguished from the first series only in the fact that they all begin with a repeated note.  In terms of vocabulary, 

The Key of Do “is consecrated to religion.”

The Key of Re is “dedicated to construction and the different 




trades.”

The Key of Mi is “for propositions, adverbial locations and isolated 



adverbs.”

The Key of Fa and Sol “are for different illnesses.”

The Key of La is “for industry and commerce.”

The Key of Si is “for Justice, Magistrates and Tribunals.”

Finally, a third series of idiographic dictionaries is reserved for the “three kingdoms of nature, the animal, plant, and mineral.”   Sudre then made an alphabetical dictionary of these three series of idiographic dictionaries, and it exceeds 12,000 words!

In addition, Sudre prepared extensive and complicated rules of syntax, in which distinctions of case or gender, etc., are often indicated by a dot or line over a note, which is interpreted as an accent [rinfortzando] in performance.

At some point it occurred to Sudre that while he gives for “Lion” do, re, mi, do, re, this musical language would have no meaning for a German unless he first knew that do, re, mi, do, re meant, for him, “der Löwe”.  In other words, Sudre came to realize that he must first translate these 13,000 words and their symbols into every language on earth, before his Universal Musical Language could become a practical reality.  If, as the alternative, everyone was required to first know French, then French becomes the universal language and the musical language is no longer necessary.  

Thus, facing an impossible task in his lifetime, he set the goal for himself of making an additional eleven dictionaries, translating his Universal Musical Language from French into German, English, Portuguese, Italian, Spanish, Dutch, Russian, Turkish, Arabic, Persian, and Chinese!  According to his wife, “he was obliged to stop for the considerable fatigue of this work profoundly altered his health.”  Nevertheless, it appears that he had completed eight of these dictionaries by the time of his death in 1862.

We first hear of his progress on his work on the dictionaries in a newspaper article of July 23, 1833, in the Le Messager des Chambres in Paris.  It is evident that by this date he had progressed to a point where he had the confidence to begin public demonstrations of the new Universal Musical Language.

M. Sudre, inventor of the Musical Language, which has a useful application to the art of war, and also to the art of the navy, as one has noticed by the reports done for the ministers of these two departments, has now concentrated the development to his ingenious invention for application to all languages in general.

After three years of research, work and perseverance, this scholarly and able musician was able to, as we say, resolve all the problems which all the philosophers before had vainly attempted until today -- that of creating a universal language by means of the symbols of music.

He performed yesterday a demonstration at the Royal Academy of Fine Arts and everything was perfectly successful.

Several members of other academies, among whom were MM Delaborde, Tissot, Raoul-Rochette, etc., attended this interesting performance and begged M. Sudre to transmit to his student, that we had placed in a different room, words taken out of dictionaries of languages which were made as a part of his immense work, and everything was translated perfectly into French.  It was the same with various phrases, which, translated musically by M. Sudre, were in the same instant translated by his student into diverse languages and always with the same success.

The Academy, which has listened with particular attention to the explanations of M. Sudre of his discovery and its application, showed infinite satisfaction in its results, and also named a commission composed of members of the different academies which compose the Institut, aimed at examining all the details of the system which has already brought great honor to him who created it, and which interests at the same time the entire civilization of Europe.

The following year Sudre apparently asked to give a private demonstration for the editor of the Parisian newspaper, La Quotidienne.  The article which followed, “De La Langue Musicale,” published June 24, 1834, includes some interesting personal descriptions of Sudre.  We also find here that he was now prepared to demonstrate his system in six languages besides French.  Here is the portion of this article which relates to the Universal Musical Language.

I was thinking of other things, when someone spoke to me for the first time of the invention of M. Sudre.  I had never envisioned an essay of this genre, but that is sort of a joke; of theater and of novels, I have seen lovers correspond despite teachers or jealous ones, sometimes in the air of romance, sometimes in the refrain of a little song.  This was an affair of convention.  I thought that M. Sudre was not acting differently; I believed that he expressed a thought, but never a phrase, never a word, and when someone announced to me the visit of this savant, I waited to be covered with torrents of harmony; I invited amateurs of music.  The rumor spread that I was giving a concert.

M. Sudre arrived with his violin and two students, one of whom carried a clarion.  My friends watched them; it was the first time one had seen the possibility of a duet between a violin and a clarion.  In waiting for some late arrivals, I talked with M. Sudre, who, from the very first words, inspired a confidence, which his singular talent and intimate superiority had the power to create.  With his southern accent, his look and his gestures, he expressed so energetically the profound conviction of a man who has given 20 years of his life to create a language which which leaves nothing to be desired.  While entire peoples, after centuries, still don’t have [complete] terms and expressions, he tells me he has suffered deceptions and discouragements despite many satisfying experiences.  And I understand: there is not only a coldness among men called to judge the genius of other men, but more often there is envy: a shameful and miserable sentiment which one finds in all of the highest and lowest degrees of the social scale, in all of the ranks, in all professions....

I would like first to tell you the experiences of which I have been a witness, and leave you to judge if it is not something exceptional.

We were in a room with M. Sudre.  He had his students placed in another room and asked us to please write some words which he would transmit immediately and which his students would translate just as quickly.

I wrote this word: victoire!

And I waited, I confess it, if it were a fanfare, or at least bursting notes, that would have been the color of my thought.  But I heard several sounds, absolutely insignificant musically, after which the student opened the door that separated us, and gave to us the word, victoire!

This first success made us want an encore.  This full sentence was proposed: “Les insurgés vont être cernés!”  M. Sudre repeated the phrase in music and his student didn’t make us wait for the translation.  We looked at ourselves without saying one word and our stupefaction did not surprise the savant: a secret which took 20 years to establish is not delivered in three seconds.

The musical language has this in particular, that it could express all the known idioms.  M. Sudre asked us to say phrases in English, German, Spanish, Italian, Arabic and Chinese, as we wished.  The most knowledgeable among us formed with the most trouble these three English words: “Will you speak?”

And the student of M. Sudre was not long in telling us the English, which M. Sudre himself had expressed musically.  I confess it is the only fifteen minutes of my life that I seriously regretted not knowing Arabic or Chinese.

In his turn, one of the students took his clarion and went with us while his comrade stayed alone in another room.  This student gave several orders formulated by us which were repeated by his comrade with the greatest exactness.  But until then we had not thought to propose anything other than ordinary words, so now we thought to choose something more difficult.  We chose veritable abstractions, “philosophiquement,” “inquisition,” and the clarion repeated these words, as well as an algebra problem....

A German, who must forgive me for having forgotten his name, was the first to imagine a musical language, such was the one I expected.  Everyone in the world could understand his language and learn it reasonably, but its usefulness was nil and the language and its author are at present completely forgotten.

This last reference is apparently to one, B. C. A. Weyrich, who published in 1830, in Leipzig, an artificial language method under the title, Die Instrumentalton-Sprechkunst oder Anleitung durch instrumentaltone alle Nachrichten in die Ferne zu geben, sowoll in Frieden als in Kriege, beim Civil und Militair, auf dem Lande und Meere.

In September, 1834, Sudre traveled to Belgium for two demonstrations of his Universal Musical Language in Brussels.  His reputation had evidently gone before him, for several newspapers published articles anticipating his first demonstration.  The first of these, published in the Le Franc-Juge, for Sunday, September 21, 1834, under the title, “Langue Musicale,” reveals that Sudre had promised to employ six languages in his demonstration.

M. Sudre, inventor of the musical language, has arrived in Brussels.  We are permitted to attend these demonstrations full of lively interest and we appreciate that we can hear what has been related in reports of the journals.  It is delightful to spread the happy news of the presence among us of this “Prophet of Sound,” as we have nicknamed him.  

The most surprising results come from hard work.  The untiring perseverance of M. Sudre, by means of various sounds, transmits over great distances words, orders and entire phrases.  And do not believe that this means of communication used with an individual placed one league
 from you can be used only for only one language, which would be already rather extraordinary.  We can speak in French, Italian, Spanish, German, English and Russian.  Twelve telegraph symbols, represented by the sound of the clarion, suffice to transmit all the combinations of human thought.  The particularly remarkable thing about the invention of M. Sudre is that the use of sound is only necessary for distance, for this method can also permit a blind man to communicate with a deaf person....  

M. Sudre remains only a few days in Brussels, and it is amusing the the young person who will help him is from Belgium and was given instructions by the inventor of the music language for only a short time.

This newspaper, as well as the L’Emancipation, two days later, published extensive quotations from the various commissions which had studied Sudre’s system in Paris.

The L’Indépendant, for September 24, 1834, suggests that Sudre was making this trip in part to raise money by charging for these demonstrations.

We have announced, two days ago, the arrival in Brussels of the inventor of the Musical Language.  M. Sudre has chosen this time [époque] to come to visit us, because he would profit from the huge gathering of musicians that he will find in town, and to give them an idea of his method.  He has thought, with just reason, that it is by all the musicians by which he must first be appreciated.  Finally, today, in order to spread intelligence to the public, without denying the importance of the invention, it remains incredible if the men of art are not there to put to rest all doubts.

M. Sudre has proposed then to give next Thursday a public demonstration of his experiments, in which all those interested in science should not miss being there.  We do not know yet ourselves the results of the method of M. Sudre, but we have read various articles in newspapers and diverse official reports named to examine it, which leaves us not the least doubt of the reality of the invention.  

And finally, on September 25, the day before the first demonstration, the Le Lynx also published a very enthusiastic recommendation that all interested parties attend Sudre’s demonstration.  It emphasized the more remarkable characteristics of his system: that it is literal, that Sudre has found a way to dramatically reduce the number of symbols ordinarily used for language and that the transcriber needs to know nothing of what he transcribes.  Judging by the detail in this article, one must suppose that Sudre had given a private demonstration for members of the press before the public one.

There are few of our readers who have been heard to speak of the musical language and of its ingenious inventor, M. Sudre, whom the French newspapers have mentioned so many times regarding his numerous and brilliant successes.  We learn then with pleasure that M. Sudre, now in Brussels, is proposing to give a public demonstration which will resolve the great difficulties of his art.

Few people know what is meant by a musical language: one thinks first of all of an harmonic convention, sometimes soft and energetic, low or fast, sad or happy, consisting finally of the sentiments he would want to express.  The inventor, with the help of his student, makes come to pass the expression of his thought.  This is very far from reality.  These are actual phrases, words and syllables that M. Sudre expresses on the strings of his instrument, phrases, words and syllables written by a third party and repeated literally by his student placed in another room.  Thus, with the aid of seven notes of the scale, this clever musician translates all the words of the language, and at some exact point it is impossible to confuse one word with another.  This is the first subject of surprise for the spectator.

After having some additional thoughts, nevertheless, one can conceive how one could arrive, with the aid of octaves and half-steps, at the formation of twenty-five different sounds, each one representing a letter of the alphabet.  And how, with the aid of these letter-notes, it is possible to write and transmit some word of the language using a listener with perfect pitch.  That such a method is not without difficulty, how surprised will our amateurs be when they hear the clever artist render an entire syllable, or an entire word, by a single note, in the manner in which a phrase of 60 to 80 letters demands only ten or twelve notes to be literally translated?  Few among them, we are sure, will understand such mechanism: it is what we call the application of the stenography to music.

But that is not all: M. Sudre, for whom this most ingenious invention seemed to be so simple, has found some way to not stop when translating his maternal language into music.  He has managed to make his instrument speak in Italian, Spanish, German, English and Russian, with such brevity, that the longest words of the Northern languages are rarely rendered by more than two or three notes.  Nothing is more strange or more incomprehensible than to watch the knowledgeable professor transmit an English phrase, Italian or German to his student, who knows none of these languages, transmitting them in insignificant sounds, and this student will give to you this phrase literally, without any misspellings, without the least mistake.

At this point the listeners will cry, “Impossible!” and we understand their incredulity.  Happily there is an excellent means to stop it, it is to attend the demonstrations of M. Sudre which will take place tomorrow, Thursday, on rue l’Impératrice, in the old hall of the Conservatory, around noon.  We are not afraid that, after this demonstration, one will accuse the clever artist of charlatanisme or the Lynx of exaggeration.

Following the first public demonstration by Sudre, this same newspaper published the following review.

The demonstration of the Téléphonie of M. Sudre, had coincided with the repeat performance of the monster-concert
 and thus did not attract a huge audience; but each person there was convinced of the importance of this useful discovery.

Many women wrote the phrases and words which were then translated in an instant by his student, M. Charles Dancla, without a single error.  Here are several of these phrases:


Invention is what brings man closest to God.


The man most useful to society is the inventor.


M. Sudre is the Mephistopheles of Music.
M. Dancla received much applause for playing an air varié of his own composition on the violin, consisting of pleasing melodies and many difficulties.  We encourage this young artist to continue his studies, which should place him among those artists of the most distinguished talent....

The success obtained by M. Sudre has led to his engagement for a second and final demonstration, where the most distinguished persons will attend; and it will take place Sunday precisely at noon.

Another review of the first public demonstration appeared in the official government journal, Moniteur Belge, on Sunday, September 28.  In addition to taking a broader view of the possibilities in which Sudre’s invention might be used, the paper informs us that Sudre had by now completed six of his manuscript dictionaries,
 totaling an extraordinary 86,000 words!

All of the inventions whose aim is to facilitate communication, to make possible the most rapid transport of thought, are veritable conquests for civilization, as long as they offer an immediate and direct usefulness.  A new and good system of intellectual communication is given, leaving to time and genius to find the applications.  The greatest difficulty is the invention of the system, the application comes, in a manner of speaking, all by itself.  Can we appreciate yet all the extent of the invention of the Chappe brothers?  If the telegraph mail, conveniently established, would replace ordinary mail, it would greatly improve the speed of communication.  First of all we must perfect those we have already invented; then others would find practical uses and useful results.

Here comes M. Sudre who has created a new language, a language which could express all, say all, and which with the means of knowledgeable combinations by the inventor, could translate in French, Italian, English, German and Russian.  Five notes only are necessary for the composition of this language.  The clarion, whose sound can be heard at great distances, is the vehicle.

We have had testimony of the demonstrations of M. Sudre; here is what it consists of.  Various members of the audience write a word, a phrase, an order of the military service, which M. Sudre transmits in the musical language on his violin or on the clarion, and his student, following, transcribes in French on paper.  The words and phrases which had been proposed at the demonstration on Thursday are: 


Hello.


I like this method.


The most useful man in society is the inventor.


M. Sudre is the Mephistopheles of music.


You are an angel and I love you with all of my soul.


One hears the cannon at the cóte de Saint-Cloud.

All of this was transmitted in the musical language immediately and without hesitation, and reported by the student who heard nothing but the sound carried by the instrument.

The work of M. Sudre has made such immense results: not only is his invention a trait of genius; but, to bring it to a conclusion, to develop it to be what it is, required patience and complete devotion.  M. Sudre has stenographed [represented] in the musical language some 86,000 words contained in six dictionaries, French, German, Italian, English, Spanish and Russian.  His method is so simple, the it sufficed for his student, after only eight lessons, to know all the combinations of the new musical language.

General Desprez, who had been named president of the military commission charged with the examination of the system of M. Sudre, has recognized all the advantages that we could obtain for the movements of troops in time of war, where success depends often on the maneuver.  This system is susceptible to many other applications.  

We remind artists and amateurs that today, Sunday, at noon, the second and final demonstration will take place at the local Conservatory.

The only review we have found of the second public demonstration in Brussels was published by Le Lynx on September 30, 1834.  The success of the first demonstration now produced in the audience a number of important leaders of music and education in Belgium.  It is most interesting to read, and it is the only such instance we have found, that on this occasion Sudre concluded the performance by singing some of his own compositions!

The success obtained by M. Sudre in the first demonstration justifies completely the praises which we have given in our issue of the 25th.  The demonstration of yesterday has made his reputation among us, and judging at least from the always increasing gathering composed of the elite of society, the marvelous demonstrations of this ingenious artist are more and more welcome.  It was a beautiful title of glory that the votes of the amateurs included M. Fétis, director of the Conservatory of Brussels; M. Daussoigne-Méhul, director of the Conservatory of Liége; M. Lesbroussart, director of Public Instruction and a number of other persons distinguished for their knowledge and talents, whom we cannot list....

That which brings overall merit to the invention of M. Sudre, that which makes his system of abbreviation completely incomprehensible to the most clever stenographer, is this facility by which he renders several words by one sound: [a phrase] which consists of five words [in French] was transmitted by only three sounds, while it is necessary to render stenographically the same phrase with five symbols and even more.  The difference then is to the advantage of the system of M. Sudre.

But that is not all: if M. Sudre limits himself to rendering the sense of the orders he is charged to transmit, without using the precise words, our astonishment would cease, for it is not impossible to bring together a certain quantity of orders purely strategically and to apply to the symbols or the notes more of less numbers.  But it is not like that: it is literally that the phrases rendered are translated, and voilà, we admit it, it is impossible to conceive.

The preoccupation which had so naturally followed this demonstration of M. Sudre, did not fail to bring all the attention to young Dancla.  All the interest of society which was there, when he came to play some of his pleasing [compositions].  It is the highest praise we can offer this talented and remarkable young man, to say he promises France an artist of the first order.

M. Sudre finished the demonstration by singing with so much taste several Romances of his own composition, among which one we especially distinguished in which the merit of the poetry rivaled the music, and certainly it is not without reason that we said at the beginning of this article that his reputation is already made among us.

Upon his return to Paris, the newspaper, Le National, announced on January 24, 1835, that Sudre had been invited to give a public demonstration of his Universal Musical Language at the Conservatory of Music.  

M. Sudre will give, on January 25, in the hall of the Conservatoire, a demonstration of the Musical Language and its different applications....  One imagines that this savant professor will newly arrive [with the possibility] of articulating the musical language in a manner as not to leave any doubt over the possibility to establish a universal language by which one will pronounce the names of the notes instead of singing them.

This was evidently an important gathering, as the demonstration was reviewed by a number of newspapers.  The first review, published under the title “Télégraphe Musical,” on January 27, 1835, in the Vert-Vert, was a humorous one, focusing on the broad public uses of such a system of communication in the future.  It is also interesting to see Sudre paired with that other young radical in Paris, Hector Berlioz.

Music marches forward without stopping; it is a new language which all the world should know, that M. Berlioz professes and M. Sudre demonstrates.

In ten years all the children who are twenty years old, who will be thirty by then, would know the ABC’s of Mr. Sudre and will have made their humanities with M. Berlioz; a dilettante forty years old will order his dinner in mi bémol and will talk to his lover with the sound of a trumpet.

M. Berlioz, as everyone knows, as Arnal has proven in the last balls of the Opera, does his business at the stock market with a violin under his arm.  A stock broker comes to play the highs and lows with an orchestra in his pocket and a speculator asks for 3% on au Clair de la lune and five with the grose caisse.  That is to say, the temple of the Bourse will make much more noise than work.  Despite what will be said, for hiding their game, Rossini and Bellini, the greatest speculators of the world, surely very well imagined that we would have two stock exchanges instead of one, the Opera and the Théàtre Italien.  Lablance, Tambourini, Rubini, Mlle. Grisi and Mme. Damoreau are speculators who handle marvelously their affairs as well as their [bank] notes.  One will play overtures as one plays at the rent, and the fugue will replace bankruptcy.

But before becoming a master it is necessary to have been a student, and M. Sudre is in charge of our musical and financial education: he teaches solfége and bookkeeping.  We doubt any supreme method, like all reasonable men doubt miracles; but doubt is no longer permissible.

For the second time, day before yesterday, we have seen and heard M. Sudre, in the hall of the Conservatoire, and there is no reason to doubt that within a year M. Panseron could ruin Rothschild.

We have seen the telegraph of M. Sudre function, and we predict the ruin of all of the present telegraphs of day and night.  All of the diplomatic notes will be transmitted in musical notes, which will unconsciously conduct us to an universal peace, put all people in agreement, and reestablish good harmony in the world as God made it.

To sing out of tune would now become a capital sin like the lie, a crime against the nation like perjury.

Myself, I believe in the wisdom of nations, I believe in the infallibility of common sense, I know well that they have a hidden meaning in each of the phrases borrowed from army vocabulary: the cannon is only a clarinet, the necessary instrument of all the overtures of peace that would be in the future.  It is the tuning note which must make us in accord with Europe.

Two days later the Le Corsaire published a review under the title, “Demonstration of the Musical Language.”   This reviewer was particularly astonished that Sudre had been able to reduce the hundreds of sounds used in the major languages to only those of the musical scale.

M. Sudre is the inventor of a musical language, the universality of which would be of benefit to all people, if it were possible to implant it in all the countries of the world.  But how can we hope that the despotic governments will ever permit the same means of civilization and brotherhood?  And, in addition, what will become of the nationalities?

The system of M. Sudre is brilliant and ingenious according to all reports.  First of all, he speaks indifferently of the eyes, hearing and the touch; he simplifies the symbols of thought in a prodigious manner, to the point, in the case of the Téléphonie, of reducing to twelve the five hundred symbols employed by the government’s telegraph, and with the maritime signal he is even more admirable.  Also the inventor has attained a veritable triumph in the demonstration he gave last Sunday at the Conservatoire de musique.

M. Sudre replaces all the symbols of the living and dead languages with seven monosyllables, do, re, mi, fa, sol, la, si, employed without any rhythm in one or other of the twelve keys [tons] of music.  With the aid of a violin, or any other instrument, he plays some notes, forming the translation in musical language of a phrase given by someone in the audience; and then his student, placed in another room, comes out to write on a black board the phrase he has heard on the instrument, and the remarkable thing is he never made a mistake.

The journal, Le Ménestrel, also reviewed this demonstration in their issue of February 1, 1835.  Here we see for the first time, a fear which will be expressed by many, including Berlioz, that because of the failure of the French government to act, Sudre might be tempted to sell his system to another country.  This reviewer makes the important point that in one of the possibilities of Sudre’s musical language, that of simply pronouncing the names of the notes, rather than playing them on an instrument, one could use the system even if he knew nothing of music.  This is also one of several newspaper reviews which suggest that Sudre should be considered an inventor on the level of Gutenberg.

M. Sudre is one of those rare and perseverant men, who work constantly for a single goal, despite the times or the circumstances, finishing everything in triumph over every obstacle which indifference and routine throw in profusion before him.  Yes, we await with confidence, while the inventor of the musical language conquers the resistance of several men, the negligence of others and the apathy of many.  The notion of national glory would have to be removed from the politicians if this invention should go to foreign countries.

After I don’t know how many years, M. Sudre has occupied himself with the principle of his vast system: the votes of the authorities, the most honorable praise, the most sincere admiration, has come in diverse intervals, and en masse, to encourage the inventor, to support his projects, and to sustain his efforts.

The wishes of this man would have been realized [already] if measured by the public admiration and if not for the fact that he desires to keep the honor of his work for France.  The enthusiasm which the new applications have made last Sunday in the hall of the menus-plaisirs, could not be described.  Because M. Sudre, whose brain never rests, comes to add to his Téléphonie system a new discovery even more prodigious yet than all the results of his first invention.  The point was never lost that it was a universal language, by means of which one expressed all of the ideas by the simple articulation of seven notes of music.  Without understanding the theory of music, any person could render his thoughts intelligible to all, by simply knowing the names of seven notes of the scale.

We have seen, without understanding them, the results of this admirable discovery, and all the spectators were struck like ourselves.

M. Sudre has renewed his demonstrations of his clarion and his telegraph.  Many words and phrases, written in diverse languages by the public, and applied to the Téléphonie, have been reproduced by his two students with remarkable fidelity.

To the number of phrases which the Téléphonie and the spoken language have been charged to reproduce, we have remarked the following:

Will France force the inventor to turn to another country?

Gutenberg has a statue in Mainz: Wait!
The sense of this last thought was understood and strongly applauded by the audience.

Four days later, Le Pianiste, a journal “for piano, the lyric theater and concerts,” gave a particularly glowing account of the demonstration at the conservatory.  Again, this reviewer expresses both his concern that the government might allow this idea to travel to another country and equates Sudre with Gutenberg.

If genius consists of conceiving a new idea, grand and useful, in seizing all of its reach, pursuing it without becoming discouraged by obstacles, developing it, pushing it finally to the highest point of perfection that it could attain, surely M. Sudre is a man of genius, and of a superior genius.

All the world knows that this artist is the inventor of the musical language, a universal and precise language, and that the principles are of a simplicity and an irreproachable clarity.  We regret not having before our eyes the various reports made by the Academy of Sciences and of the Fine Arts, in which are exposed the numerous advantages that we could get from this invention, but we cannot pass in silence the various demonstrations which we have attended, the 25th of last month at the Conservatory.  [This demonstration] excited in all the audience a worthwhile admiration, and one much more flattering for M. Sudre in that the audience was composed principally of enlightened and distinguished men capable of appreciating it.

The system of M. Sudre consists of expressing all possible thoughts, even the most abstract, by the means of seven notes of music.  We can conceive easily all of the things we could get by such a process (carried, I repeat, to the highest degree of perfection), above all in the case where it is impossible to communicate by writing or by voice: particularly in the battle fields, in the valleys and mountains, from one side of a river to the other, on the sea, in the obscurities of night, that the application could be made with a complete and indisputable success. 

We cannot conceive [why] the government, sufficiently enlightened over the merit of this beautiful invention, does not appropriate its use.  We can affirm without fear of contradiction that all men who are friends of national glory and filled with a sentiment of patriotism, would feel extreme pain that foreign countries might enrich themselves with the work of this remarkable genius, as much because of the pains, the research and studies have cost the author, as due to the admirable results it has produced and could produce in a thousand important circumstances.

If it happens, and we hope not, that M. Sudre could not receive personally the advantages that he has the right to attain for his invention, and he has the pain of witnessing the indifference of his contemporaries, we would regret it sincerely, and we would not be afraid of accusing of this guilty indifference the persons who are in a position of giving recompense for such work.  When it comes to posterity, that which M. Sudre already belongs to, we are assured that he will be most appreciated, and that, if we have elevated a statue of Gutenberg, the inventor of printing, we will find it just later to erect one to the inventor of the musical language.

A final review of the conservatory demonstration appeared in the Le Philantrope Universel, “Journal des Améliorations sociales,” for February 5, 1835.

M. Sudre read first of all a succinct description of his method and of the reports which had been by the various commissions.  Following this he asked for members of the audience to write phrases they wanted him to transmit to his student, hidden behind a screen.  With the aid of a violin, he expressed in the Musical Language the phrase that we had proposed to him, and the student right away came to write on the blackboard, to the applause of those assembled....  

All of the diverse attempts were perfectly successful, and have assured the inventor of a language which could become universal, and the admiration of all the friends of science and the arts.  Among other phrases proposed, one noticed this remarkable one, “Gutenberg has a statue, Wait!”   This noble and generous thought excited the enthusiasm of the audience; we hope that it will find an echo in France.

The following month, on February 22, Sudre gave a demonstration before a cultural society known as the Athénée.  A review in Le Temps, of February 27, 1835, tells us that Sudre was now also beginning to demonstrate the possible applications of his Universal Musical Language for use by the blind and deaf through system he devised in which one hand served as the musical staff and the other pointed to where the appropriate notes would be placed.

We already know of the invention of M. Sudre: several commissions, named from one side of the Institut to the other, and by the ministers of war and navy, have rendered for so long favorable accounts.  His musical language having presented useful applications in many of the cases where the means of oral communications or telegraph would have no use.  In war, at sea, in the presence of high interferences, in the obscurity of the night or in a tempest that would intercept ordinary signals, the clarion of M. Sudre has rendered valuable services.  Here is something we can agree on unanimously.

Unfortunately good ideas are slowly propagated: we believe we do enough by praising them, but we have left them on their own to find their way.  That is what has happened to M. Sudre.  His musical language is again as inactive as the theory, and despite the honorable reports of the most distinguished savants, the most competent artists, the generals of all the armies, it has again descended into a state of no useful part in practice.  M. Sudre is occupied alone in the popularization of his invention.

That which must reassure for his future, is that the public appreciates the merit.  We have seen the proof at the demonstration he gave at the Athénée central in the passage du Saumon, on Sunday, February 22.  He had there people of all classes, women, artists, savans, men of the world: the applause was unanimous.  M. Sudre had for his assistant a student barely fifteen or sixteen years old.  It was a curious thing to see the master dictate on his violin various successive notes which the student translated so rapidly on the blackboard in words of the common language.  The phrase had been given extemporaneously by the spectators, and no one could be tempted to suspect in all of this any sort of trickery [charlatanisme].

Other demonstrations have followed.  M. Sudre has closed the eyes of his student, and has transmitted to him by means of only his fingers the phrases communicated by the audience; a musician of the 37th regiment is placed in an extremity of the hall and transmits on his clarion, in accents vigorous and pronounced; and several words given by a native Englishman in his own language are immediately retrieved and written on the blackboard with the corresponding telegraphic symbols.  M. Sudre had explained how, in the circumstance where the telegraph lines might be interrupted by an accident, the clarion could supply with its sounds which carried a distance of 2,200 toises.

The final demonstration consisted of the spoken musical symbols: the master said the names of the notes and the student translated them.  The same with words less common, the names of cities and of men, could not fail to be communicated by this method, which for the system’s representing not the sense but the sounds there is no need to insist on these advantages.

The audience had understood, and certainly the inventor has found already a reward from his work in the flattering approbation of which he was a witness.

On March 1, 1835, Le Ménestrel published a review of this demonstration which was particularly enthusiastic.

The invention of M. Sudre acquires each day more reputation in the capital.  A lot of people gathered last Sunday in the grand gallery of the Athénée, to attend the téléphonic demonstrations of this tireless man.  M. Sudre has obtained a most glorious success: with each of his applications, the most lively applause thundered through the hall, and the public left after this demonstration, happy to have witnessed this admirable discovery.

Already the invention of the musical language is appreciated by the masses; already the rights of the inventor have been acclaimed by the organs of the press and all the scholarly authorities and artists.  Only inexhaustibly bad [faith] would resist longer this universal vote of support.

The Téléphonie and its brilliant successes are now sufficiently known to the world of literature, the musical world, the world of thought, and everything which excites in the sphere of the arts and sciences; more than once the public admiration has been manifested, to be echoed in the highest places.

I wish the organs of public opinion could newly call to the attention of our government this useful discovery and the inappreciable consequences to our country.

Since 1817, M. Sudre has continually occupied himself to make fruitful an idea which his passion for music had given birth, and which his love for science has driven him to develop.

This idea consists in substituting all the spoken languages with a musical language whose principle is universal, and in any country on earth we could alter without destroying completely the laws of nature.

M. Sudre has arrived at the goal of his efforts; he has resolved the problem of a musical language.

The applications of his system can be divided into two parts: the one has a moral and philosophical goal, it could take the character of bettering human intelligence; the other presents useful and positive material for the government, from the fact of its means of communication from afar, by day, by night, over land or sea, whatever the weather.

The method of application of the Téléphonie consists in transmitting ideas and corresponding sounds, by means of the voice or an instrument, notably the clarion.

In other words, M. Sudre has found the means of introducing the method of stenography in the Téléphonie.  Twelve symbols of the telegraph are represented by twelve sounds to be sufficient to communicate all ideas.

Finally, two new applications have been recently imagined by the inventor: the first consists of making communication possible between a blind and a deaf man; the second consists of a universal language, with the aid of spoken notes of music.

Various reports made by scholars, the general and superior officers, leaders of the navy and addressed to the Ministers of the Interior, War and Navy and Public Instruction, have rendered brilliant justice to the invention of M. Sudre.

Among the most flattering testimonies furnished by the various commissions, one must mention the report of the Royal Institut de France, in the name of its five academies, which has recommended the system of M. Sudre in the most energetic manner, declaring that it would render service to the State and bring honor to the country.

Another review of this same demonstration, in the Moniteur du Commerce, of March 3, 1835, reveals that Sudre was now beginning these evenings by reading to the audience excerpts of the various reports of government commissions.  This review also announces a new demonstration, to be held March 15.

M. Sudre has given on last Sunday, February 22, at the Athénée central, a demonstration of the musical language and its different applications.  Before a numerous and brilliant audience, the scholarly artist had made known to the public extracts and conclusions of four reports, which had been made and addressed to the government over this valuable [precieuse] discovery.  Following this, he began his demonstrations which consisted of dictating with the aid of a violin or another instrument, the words or phrases by members of the audience, after which the translation was immediately made by his student.  He has also proven by the means of seven notes indicated by touch, over or between the fingers of the hand, that it was easy to establish communication between a blind man and a deaf-mute.

But one application which seemed to us the most extraordinary, of which we can only render an account, is that the means of seven spoken notes can render all the combinations of thought; thus seven tones replace the four or five hundred different sounds used by different languages.  It is necessary, really, to see this this prodigy of the human mind [esprit] to be convinced of such beautiful results....

Mr. Sudre will give, on Sunday, March 15, a final demonstration, and we encourage all the friends of letters, the arts and sciences to attend, toward convincing them, like ourselves, of the marvelous results of the language and the different applications which honor infinitely him who is the author.

A review in the L’Impartial for March 5, 1835, mentions both the Conservatory and the first Athénée demonstrations.  It tells us that Sudre used six different languages in the latter performance and mentions both a forthcoming demonstration at the Paris City Hall and Sudre’s plans to tour England.

We are late, with regard to M. Sudre.  It is not that his ingenious and useful invention has not already found in this newspaper its just encouragement, but during this time he has brought some perfections to this musical language.  As he has found the means of applying so many combinations, it would be an injustice to ourselves to not add our praise to the applause he has merited in his last demonstration that he made earlier in the Conservatory of Music and in the Athénée central.

Surely, it is the work of genius (and who can doubt it?), to conceive of a new idea, to calculate all of its importance, and not stop before finding everything it is susceptible of, and bringing it to the highest point of development.  M. Sudre is a man of our times who [deserves] the highest merit of science.  

It is not rare, at the present time, to see the signs of public admiration for false discoveries.  But invented or not, the ideas remain in the brain of he who has proclaimed to have invented them.  He is content to express them, in terms more or less vague, in articles in newspapers, he hides behind the superiority of his genius, [rather than] come down from the high regions of theory, to the menial [level] of the practical.  Also, the false invention, unfruitful for the country, does not gain the same appreciation of public opinion and the inventor does not enjoy a durable reputation.

M. Sudre marches to a different drummer.  After having gained the votes of the Royal Institut de France and of other groups of scholars, after having proven, by demonstrations made before the leaders of the army and navy, the services which the musical language, applied to an instrument in common use (le clairon) could render in times of war, he did not disdain from offering the fruit of his research for judgment before all men competent to judge and conceive an exact idea of it.

So it has now been proved to everyone, that the musical language could express all of our possible thoughts, even the most abstract, by means of seven notes of music.  We conceive then the advantages one could get from such combinations, pushed to its highest point of perfection, one could [profit from it] above all in the case where it is impossible to communicate by written or spoken words.  The Musical Language has another advantage: it is applicable to all idioms.  In the demonstrations given by M. Sudre, last Sunday at the Athénée, the phrases which were transmitted by the clarion had been dictated by members of the audience in six different languages.

It has been announced that a new demonstration, next week, will take place at the Hôtel-de-Ville; the highest functionaries of the capital must attend.  This performance, it is said, will be the last.  M. Sudre is returning to England.  Would the government allow a foreign country to enrich itself by this remarkable discovery?  The minister who provides money to encourage useful inventions, should he judge this undeserving of his interest?

The important newspaper, Le Moniteur Universel, also reviewed the l’Athénée demonstration.  It began its account by more or less stealing the first three paragraphs of the Le Pianiste review of the conservatory demonstration quoted above.  Then it offered some details of the l’Athénée evening.

First of all, having converted a phonetic language to music, he dictates with the aid of a violin, or any other instrument, the words or phrases that are proposed to him, and which his student hears and writes down in an adjoining room.  In addition, he covers his eyes with a handkerchief and, by means of touch, he transmits equally all of the ideas; and, finally, he communicates them with only seven notes which he articulates in the place of performing, as one would speak in any other language.

This last application visibly surprised us, and the results will seem immense to all men who know that the diverse languages each have in particular four or five hundred different sounds, necessitated by the combinations of vowels and constants.  In contrast, M. Sudre would employ but seven sounds, by which he nevertheless expresses all the combinations of thought.

His system, as we have seen, formed by the signs, characters and sounds, which are common to all civilized people, and which everywhere offer to the eye and to the mind the same resources, the same results, could perhaps one day become of general usage, since he removes all difficulty of pronunciation.

Following this, the Moniteur Universel quoted nearly all of the report of the Institut de France, which it had originally published in 1833.

On March 12, 1835, the Le Philantrope Universel announced that a second demonstration would be given at the Athénée three days later.  In this article, entitled “Langue Musicale Universelle,” as well as in the review following this demonstration, we can see public interest moving from the military applications of Sudre’s work to a more philosophical interest in the idea of a universal language.  Indeed it may well have been these two demonstrations for the Athénée, an intellectual and cultural society, that stimulated this change in focus.  By the end of his life, Sudre was no longer referred to as an inventor, but was honored for work in philology.

For a long time the scholars have hoped to establish a universal language, a manner in which all men could transmit their ideas; but until today their efforts were in vain.  The Court de Gébelin, in its immense effort, has given well several general etymologies by means of which we have arrived at the near certitude of an original language, which was the mother and source of all the dialects which are spoken today in the various countries; but [between] this science of etymology and the practice of a popular language, there is a large gap, and this gap can probably never be filled.

How useful one language could be to men, as a means of communicating their ideas by words, as they do by symbols and gestures!  If it is impossible, or at least extremely difficult, to arrive at the formation of a parallel language, it is necessary to find then an invention of symbols or sounds which could make known their ideas.  This language of symbols and sounds, like those of gestures, once accepted, could be easily adopted by all men; and it would surmount the difficulty in pronunciations and the variety of accents.  It would not be stopped by differences in conception, the order and logic of the various languages or the expression of things by a symbol or a sound, thus it is impossible that those who hear would not understand.

In summary, such is the work of M. Sudre; such is the principal idea which motivates him in his researches and which has brought us the invention of the musical language, as was declared in a report made by the Royal Institut de France on February 23, 1828.  After this time, useful applications have been made by this admirable method.  The reports that we have seen with our own eyes have been of the most flattering praise and have completely justified the immense advantages which this system of communication has applied to the art of war, as well as  in the service of the navy.

But not only has he succeeded in finding in the seven modulated notes of music in an instrument, or simply articulating the names of the notes, the means of universal communication must powerfully contribute towards bringing closer the men of the different nations.  M. Sudre wanted again to make participatory the benefits of his valuable discovery to the unfortunate, in whom nature or an accident has deprived of the ability to speak, to hear or to see.  So, with the seven notes indicated by touch, over or between the fingers of the hand, which represents the scale, M. Sudre can put into communication the blind and the deaf.

For the rest, in the diverse demonstrations where the inventor has shown his method, a very large public, composed of men of all classes, artists and scholars, have proven by their unanimous applause, their interest in the progress of a discovery which expands science and brings honor to the country.  We also, we encourage M. Sudre to persist in his laudable efforts, to popularize his invention, and one day his name, after the example of Gutenberg, will acquire the right of recognition of all peoples.

Next Sunday, March 15, the final demonstration of the musical language will be given at one o’clock in the grand hall of the Athénée central, passage du Saumon.

The first review after this demonstration appeared in the Le Réformateur on March 21, 1835, and this writer also had a philosophical perspective.

It is a measure of manifold and perfect human knowledge, that we tend to reduce everything to its simplest elements.  This law can be verified everyday, as well in the intellectual world, in physics, in chemistry, in physiologie végétale, in optics, also in calculus, grammar and in the social sciences: the general does not produce a satisfying agreement in application.

We have not studied enough the nature and laws of language to reduce it to its final simplicity, to generalize its admirable processes, to obtain with the least means possible the greatest results.  All that we have at present tried, regarding a universal language, reduces it to groping and dreams.  Following this analogy, like all ideas which have returned in different forms, in different minds, at different times, it has something of truth and of abundance.  No one doubts that the very simple and well-resolved conventions which have been found in nature are the same with language, and that we could find and easy and unique means, and at the same time infinitely variable, to communicate our thoughts.  It is that which M. Sudre has attempted, and which until now he alone has held the secret, but whose results have merited the encouragement of the Academy of Science and by the applause of the public.  He reduces language in all its entirety to seven musical notes, which he translates by their corresponding sounds, also by the articulation of the names of these notes, every word, every idea.  He applies his system to telegraphic communication, it reduces to only twelve symbols, and he transmits by the simple sounds of the clarion all the most complicated orders.  He reduces, finally, the language to touch, which makes it possible that the deaf could communicate with the blind, and the demonstrations which have been given with his method seems to satisfy all the claims of the state of this new science, and we are not afraid to call it science.

Another review of the second Athénée demonstration appeared in the Le Courrier Français for March 23, 1835.  Once again a newspaper wonders why the government has not taken advantage of this new discovery.

The inventor of the Musical Language, more justly named the Universal Language, has not ceased to better his curious and useful discovery, in a variety of applications, or in multiplying the results.  A public demonstration, recently given by M. Sudre, has demonstrated the numerous advantages of this new idiom, to be used nearby or at a distance.  M. Sudre successively employed it as, [1] a means of the communication of thought, with the aid of a violin or any other instrument; [2] as a means of communication between a blind and a deaf man, by means of hearing and touch; and [3] as a spoken language, not necessitating any knowledge of the theory or practice of music (because the symbols could be changed at will).  

Finally, M. Sudre has repeated the demonstrations of the Téléphonie, applicable to the art of war and for the service of the navy, as has been noted, moreover, in the reports of the royal Academy of Fine Arts, the Ministers of War and Navy and in the name of the five academies of the Institut de France.  We do not believe that a discovery had ever received more impressive testimonies and we refuse again to think that to gather the fruits, the inventor should be obliged to leave his country.

During the Summer of 1835, Sudre traveled to England to give a demonstration of his Universal Musical Language in London.  His arrival was first announced in the Mechanic’s Magazine in the issue of July 4, 1835.

Mr. Sudre is now in London, where he has come to present all the details of his invention to the English public.  It seems to us, in spite of the serious and important reports we have cited in its favor, he has received only feeble encouragement from his own country.  We hope he will find a better fortune among us.  His system, in general, is very simple and it seems to us that it is capable of producing far reaching advantages.

This demonstration occurred on July 8, 1835, in the King’s Theater, and was reviewed the following day in the Morning Herald, in an article titled, “The Musical Language of Mr. Sudre.”

Mr. Sudre, whose invention has been received with great favor in France, has demonstrated yesterday, in the Concert Hall of the Theater of the King, the means, as new as it is useful, to communicate thought by means of symbols and sounds borrowed from music.  The demonstration proved, first, that he had the merit of inventing a system analogous to that of stenography, by which the syllables of words could be rendered with singular rapidity.  He employs, in this regard, the seven notes of the scale and the syllables of solfége.  That a child has been instructed and understands the mystery of the system proves the power and precision of his method.  So, a member of the audience gives him a phrase, in whatever language he wishes, written on a piece of paper.  Mr. Sudre speaks it on his violin, and the child gathers the separated words and writes [the results] with a chalk on a blackboard, while at the same time Mr. Sudre himself writes the phrase on another blackboard which only the audience can see.  The results obtained yesterday, after numerous trials, prove the invariable precision of the system.  It was the same when Mr. Sudre, putting down his violin, pronounced in solfége a phrase given by the audience and the child returned the translation with the equal speed.  This system can also be made effective with the fingers.  The great utility of this system is in its application for the army and navy, in transmitting orders from boat to boat, from one post to another, by the sound of the trumpet.  For anyone who knows nothing of stenography, it is a great surprise to see Mr. Gurney include 100 lines of ordinary writing in ten or even five lines of stenographic writing.  Must he not be [even more] surprised in this new system of multum in parvo?
   In both systems arbitrary symbols express some of the ideas.  In France, the military, navy and academic commissions have given Mr. Sudre the most flattering praise over the real merit of his ingenious system.  This alone should suffice for recommending this to the attention of the public.  The efforts required for arriving at this result have required great perseverance and a high intelligence which should not be allowed to pass without recompense.

On July 10, 1835, the Times of London published a review under the title, “The Universal Musical Language.”  Here is that portion of the review which discussed this topic.

Mr. Sudre, the French scholar, has given, last Wednesday, a demonstration of the Universal Musical Language, in the course of which he made several interesting experiments to demonstrate the different applications of his system, and also the possibility to put into practice this means of communication by notes of music, with the trumpet or the clarion.  His demonstration was divided into two parts.  In the first, he had begged those present to write on a piece of paper whatever words or phrases they wished, which he proposed to communicate to one of his students, who was placed in another end of the theater, by means of his violin. The success was equal to the promise made by the author; the student repeated verbally each written word which had been transmitted by the instrument.  Mr. Sudre also exhibited an ingenious means of communication by eye, by ear and by touch with deaf and mute people.

On the same day, July 10, a review appeared in the Morning Post which drew an interesting parallel to the use of communication by wind instruments in other societies.
   This article also mentions that this demonstration was conducted in six different languages.

The ingenious Frenchman, Mr. Sudre, has produced a means of communication all kinds of ideas, the most complicated as well as the most simple, in a series of musical expressions.  He gave, Wednesday morning, in the grand Concert Hall of the King’s Theater, a demonstration of that which he has developed, in a manner most satisfying and inclusive all the applications of his ingenious system.  The instrument of communication which he used for the first proof was the violin; for the second he used a cor français; however one can obtain the same results with any instrument.  A series of phrases, gathered at random among the members of the audience, was translated by Mr. Sudre in his musical language and simultaneously communicated by another individual, his student, who was placed at a considerable distance.  This individual, as soon as he received the sounds, expressed on one or other of the previously mentioned instruments, translated them in large letters with chalk on a blackboard.  At other times he repeated verbally the phrases, and other times he rendered them in written musical notation (because in this system the notation is both concise and sufficient), in the language in which it had been received, or in the musical phrases which Mr. Sudre had interpreted.  

That this system is applicable to all modes of enunciation known today, that it has the legitimate and incontestable right to the title “Universal,” for that which regards the communication of ideas, we can give the greatest testimonial against any kind of doubt.  We were witnesses to that which could be produced in six different languages and all with the same results.  The fact that Mr. Sudre has founded his system is not new in the history of the means of enunciation employed by man, for covering distances.  Those persons who have heard the cornets d’Uri [Alp horns] resonating in the valleys of the Swiss, or who have seen the effects produced in our day by the savage and civilized societies (in Central America, or example, or Ireland), by certain combinations of sounds produced by great wind instruments, these persons, we say, understand perfectly the truth of our observations.  But we believe, in strict justice, according the merit of Mr. Sudre having applied to these imperfect elements the creative power of genius, and putting them into distinct forms, which, in proper perspective, promises to be as useful for humanity as were the characters invented by his predecessor, Cadmus.

This review concluded by observing that the characters are very simple and consequently very easy to learn. 

The following day, the Literary Gazette mentioned having attended this demonstration and urged its readers to attend any following demonstrations.

The big news today is the demonstration where Mr. Sudre has explained his Universal Musical Language, of which he is the inventor.  For he who has neither seen nor heard this system put into practice, it would be necessary for us to write a long article to give a sufficient idea of it.  We recommend to our readers to go and judge for themselves this invention in the coming demonstrations which will be given by Mr. Sudre....

 Sudre returned to Paris for a public demonstration which was given on July 20.  A review in the Le Voleur, for July 25, 1835, provides us with a rare description of the manuscript form of the dictionaries
  upon which Sudre had been laboring for some time.  This new manuscript was apparently submitted to the Institut and, once again, a committee recommended his work to the government.  This review reads, in part,

M. Sudre has created a polyglot dictionary, for French, Italian, Spanish, English, German and Russian.  This work is intended to establish an ideographic communication of all the idioms, bring them to the common center of the musical language.  A great dictionary places in the first column the musical symbols; in the following columns we see the words expressing in six languages the same idea.  The author has composed, finally, for each language six individual little lexicons, where the alphabetical word is followed by the musical symbols.  Each small lexicon, in turn, refers to the grand dictionary, where one finds the translation in six languages, and to which one can add without trouble translations of any other language.

As for the means of the process, M. Sudre expresses and makes understood the words of all the idioms with the same sound, and brings back the multiplicity of the idioms to the unity of the musical language.

Newly submitted to the Academy of Fine Arts, in his demonstration of last July 20, M. Sudre [exhibited] the dictionaries.  His prompt demonstrations, repeated decisively, have excited the most lively satisfaction, and almost enthusiasm, among the scholars, who are already familiar with the marvels which have come from this inventor.  He answered in English to question made in German, etc.  The system was broken apart, examined in all of its facets, and submitted to all of the proofs.  M. Sudre constantly monitored that which he had combined and has thought of everything.  His system had attained perfection, and fulfilled the important conditions to be useful, applicable and easy.  A commission composed of MM. Delaborde, Berton, Raoul-Rochette, Tissot, de Prony, etc., prepared a new report which, without reservations, called the attention of the government to this valuable discovery.

The musical language could also be transmitted by sight, by the means of three lines, over or between which the notes are placed, the same as in ordinary music; it can be transmitted by touch, the manner favored by the blind and the deaf.

The musical language or Téléphonie is a savante discovery, valuable, and with an easy and incontestable application.

Immediately after this demonstration in Paris, Sudre returned to London for another demonstration there.  His host, on this occasion, was the Duke of Sussex, who was president of the Royal Society of London.  In a review in the Morning Herald we find that Sudre was now prepared to demonstrate his system in nine languages, including for the first time Swedish and Dutch.

Mr. Sudre, the inventor of the musical language, whose name has already more than once been mentioned honorably in the press, comes to be present before His Highness, the Duke of Sussex.  The French savant made several demonstrations before His Highness to prove the possibility of the application of his Téléphonie system to all the different languages.  The Duke expressed his satisfaction with the rapid and complete results of these demonstrations.  He congratulated the inventor on the success of his work, as well as his perseverance, and was good enough to add that he believed it would render a service to his country, in making known a discovery which, in his opinion, would be of use to all civilized nations.  Mr. Children, secretary of the Royal Society, was present at this reception, as well as chevalier Bernardi, a scholar of Romance Languages, who had written the phrases which were dictated by His Highness in Hebrew, Greek, Italian, French, Spanish, German, English, Swedish and Dutch.  Despite the difficulties in inflections and aspirations of all these different languages, M. Sudre, by means of his instrument, communicated them with a precision which was all the more surprising when one considers that the young student, who had been placed at the end of the long gallery of the magnificent library of His Highness, repeated them exactly even though he did not know any of the languages.  Several other scholars attended this demonstration, which lasted more than one hour, and during which His Highness had given proof of an extraordinary memory in citing several cases in which the musical language could have been employed with the greatest advantage.  He examined, with an attention truly flattering for the author, the successive improvements which he had brought to his system and, on Mr. Sudre’s departure His Highness told him, with the urbane manners which characterize him, that he was happy to have made the acquaintance of a man of such merit, and he would do everything in his power to give a favorable introduction in England, of a system which had such utility for both the military and the commercial world.

The next demonstration in London was again held in the King’s Theater and was reported by The Panorama of London on July 31, 1835.  This writer, identified as “Dr. B.,” was drawn to a discussion of several interesting instances which illustrate the nature and power of communication itself.

The diversity of languages is without a doubt one of the greatest obstacles for the progress and enlightenment of civilization.  It is the limits of each empire, that the language we speak poses for foreigners a barrier most difficult to surmount, as the walls of China prevented the invasions of the Tartars.  The smallest thought, right now, cannot be made universal until it has been subjected to numerous transformations of the expression.  How many times have we seen examples in which the thought has changed its form, in translation from one language to another, and after a while it is completely unrecognizable.  One of the benefits which result from conquests, and maybe the only real one, is the bringing together numerous states under one law and one language.  It is in this sense that the conquerors have accomplished a law providential to civilization. 

How many centuries would it have required for the message of Christ to have spread if he had been born at a time when the Roman republic did not extend beyond the hills of Rome or the River Tiber?  On the contrary, how much sense it made for the apostles to go the Rome, mistress, under the Caesars, of the civilized universe.  It had only one law, one language and one ruler and that was Rome: the highest capital.  Order had been brought, under the wings of the Roman eagle, to the ends of the known world, and it was in the capitol that the disciples of Christ chose to make known the rays of evangelistic light.  A common language of all people, then, would be beneficial for progress in spreading civilization.

Regarding this point of view, the universal language invented by Mr. Sudre is in progress, and its application could be followed in its pleasing results, even if this language were adopted only by scholars.  In effect, how much time is lost in their better discoveries, for their most useful works, after their translations have been done in the numerous dialects which divide Europe and the world?  It is one of the privileges of superior minds that they simplify their methods.  And that he makes with seven notes that which was made with twenty-four, twenty-six, or even thirty-seven letters as in the Russian language, is certainly an improvement of the systems of existing languages.

The demonstration given by Mr. Sudre in the King’s Concert Hall left nothing to be desired.  Mr. Sudre had announced that his system could communicate with the aid of a musical instrument.  A phrase was given, Mr. Sudre plays several notes on his violin, and a student comes to write on a blackboard the phrase that he had understood.  The student and Mr. Sudre wrote the same phrase, at the same time, on two different blackboards, without the student being able to see the one of the master.  Mr. Sudre transmitted with clear success several phrases with the aid of his violin.  Later Mr. Sudre had transmitted a message by clarions and had demonstrated by this example the advantages which one could gain by the telegraphic sounds for the art of the army and navy.

Various travelers have reported on a system employed in China.  They transmit orders by cannon.  The French citizen Chappe has made telegraphic experiments, has equally thought to employ sound, which he employs using electricity.  This attempt did not go anywhere and was abandoned.

Regarding the telegraphic method, or communication where the use of sounds have been employed, we will cite a circumstance in which the use of such means was beneficial.  We read, in a history of the inquisition in Spain, of the unhappiness caused by the most rigorous silence which was prescribed in the prisons of Saint-Office.  The prisoners communicated, when separated by a wall, by making little strikes with their fingers on the wall of their jail, and this communication, completely imperfect as it was, seemed to them sweet and brought them consolation.  It broke the overwhelming boredom of loneliness.

If the system of Mr. Sudre stopped with the communication of sounds, and if it was complicated and required a lot of time, we would not be surprised.  But Mr. Sudre made his means of communication a species of stenography and, under various points of view, Mr. Sudre has demonstrated his talents in perfecting the invention, and society owes him something for the long labor spend on that project.  We wish the system of Mr. Sudre to be appreciated, and above all that a general language becomes common among men, and destroys all the little local interests which are so contrary to the happiness of humanity.

The following week, Sudre traveled to the north of England for a demonstration in York.  The York Chronicle, of September 10, 1835, not only exhibits the astonishment which must have been common to everyone watching Sudre demonstrate his system, but reports that among the noble guests was the young lady who would become Queen Victoria.

We announced last week that Mr. Sudre had arrived in York with the intention of giving some demonstrations of his musical language, of which he is the inventor, by means of which several persons can communicate among themselves by means of music.  We have had the pleasure of attending these demonstrations and we can say that never have we been more astonished.  Mr. Sudre communicated with the sounds of music with a person placed in an adjoining room and this person writes with the greatest accuracy all that has been thus dictated, and of which he could not have the slightest idea, since what Mr. Sudre sent him by musical interpretation was always the spontaneous thought of some person in the audience, communicated in writing to Mr. Sudre.  We have heard the expression one time, that a violinist “speaks with his instrument,” but this is certainly the first time we have found this instrument so eloquent and intelligible!  It is impossible to give a complete and satisfying idea of the system of Mr. Sudre.  It is completely unique and must be the result of many years of study and application.  We sincerely wish that Mr. Sudre will be compensated for the many painful nights he must have spent in his work.

If he can extend the practical use, it will be of very great importance.  Monday night, Mr. Sudre had the honor to give a demonstration at the palace in the presence of the duchess of Kent, princess Victoria and the archbishop of York; everyone was charmed and surprised by the marvelous results that the genius and talent of Mr. Sudre, for whom all the society had the most flattering attention, particularly Mr. Lowther, a member of parliament who had asked for the patronage which the duchess, the princess and his grace the archbishop had accorded to this foreign scholar.

Sudre’s final demonstration, on December 8, 1835, was a private one before the King and Queen of England, given in their vacation resort in Brighton.  This was reported in the Times of London, on December 17, 1835.

Mr. Sudre gave a preliminary talk relative to the applications of his method, after which the queen gave him in writing the following phrase,


I wish you success.

Mr. Sudre, with the aid of his violin, transmitted the sentence to his student who was in an adjoining room, and who immediately repeated it, to the great astonishment of the king and queen and the entire court.  The queen continued, by writing the following phrases,


I am surprised.


This invention does you much honor.

They were repeated by the student with as much precision as speed.  Mr. Sudre then demonstrated the possibility of making communication possible between the deaf and the blind.  For this he had his student enter, with his eyes blindfolded, and the queen wrote the following sentence:


This must be more difficult.

When Mr. Sudre proposed to communicate thought, with the aid of the seven monosyllables of music, spoken as with the syllables of any other language, the queen wrote a sentence which was probably addressed to the student.


Do you understand well?

The king and queen expressed to Mr. Sudre their satisfaction which had come from this interesting discovery.  Mr. Sudre could not help but express his surprise with the facility with which the queen had understood his method.

This was curious and amusing, especially the surprise expressed by Mr. Sudre regarding how quickly the queen understood the application of his method.  Mr. Sudre seems to have cultivated the language of the court as well as that of music.  This anecdote reminds us of an example of French flattery, when the celebrated actress Mlle. Bourgoin, gave her regards to George IV.  This woman had the honor of dining with a very small group of society at Carleton House, where the king, to honor his guest, spoke only in French, a language he spoke with great facility and precision.  A noble guest asked this lady if his majesty did not speak French well, and she said, with a surprise as flattering as that which Mr. Sudre manifested to the queen: “What? Is it possible that his Majesty has ever spoken another language?”

A member of the French press had apparently been invited to this demonstration and his review appeared on December 27, 1835, in the Revue et Gazette Musicale de Paris.  While this report, “The Musical Language at the English Court,” contains much of the same information, we include it for its interesting new detail, as well as for the charming contrasting national style of writing.

We know that for several months Mr. Sudre, inventor of the musical language, has crossed the channel, accompanied by a student, the young Godard, and he has gone to see if England, where the study of foreign languages has always prospered, would be good enough to give the language of sounds and of notes legitimate and generous attention.  The artists were not deceived in counting on the intelligence and esteem of the British: London had received him well, he and his student, and his idiom rang from salon to salon.  Note that M. Sudre didn’t know a word of English when leaving France, but for the one who found the universal language, what need does he have to learn the language of each country he comes to visit?

The proof that M. Sudre had no need to study beforehand in order to understand his neighbors, was that he had perfect understanding, from one salon to another, and he had gone gloriously to the salon of the king, William IV and queen Amélie, where all the other nobles, dignitaries and illustrious people had gathered.  It was on the 8th of this month that the court was found in Brighton, in that fantastic pavilion, as much Chinese inside as out, to the surprise of anyone who had seen behind the Chinese door.  The ornate boudoirs of marble and lacquer, cypress wood or laurel, decorated with vases in jasper and ivory, with gigantic dragons on the ceiling and chandeliers in flowers and lotus, are such as we find in our own aristocratic mansions.

When M. Sudre was introduced to this milieu of red and blue decorations, two bridge tables were brought in very kindly.  The artist, placed three or four feet from the king and queen, addressed them in small talk, with sovereign authority, but not without an emotion or tremolo in his voice.  After that he went to a table supplied with pens and things needed for his demonstration.

The queen wrote, with her gracious handwriting, the following phrase,


I wish you success!
The violin transmitted this to the student, placed in an adjoining room, and the student translated it immediately: a flattering murmur circulated in the noble assembly, in which the doubts had been removed.  Then the queen wrote the second phrase, even more obliging than the first,


I am surprised! 

The same dictation and the same translation by the other and the same murmur of approbation.  The queen wrote a third phrase, with her kindness in a crescendo,


This invention does you great honor!

Then came a number of phrases, in English and in German, always dictated and translated with the same success.

To demonstrate the possibility of communicating between the blind and the deaf, the student was brought in blindfolded and the queen gave a phrase no doubt addressed to him,


Do you understand well?
Following this, M. Sudre proposed to demonstrate the communication of thought by means of seven monosyllables, spoken as syllables in any other language.  The queen was again extremely kind to write the following phrase,


This must be even more difficult.

The king asked from time to time for explanations of the artist’s method, and [Sudre] had to wait several times while the queen indicated with her fingers how to speak the mute language.  The king seemed to take as much interest in the invention as in the inventor.

This royal demonstration, attended by Ernest, the Prince of Cambridge, the Prince of Hesse-Philipsthal, and many other notable personages, lasted an hour and a quarter.  The master of ceremonies expressed the satisfaction of the king and queen to M. Sudre.  The artist left carrying with him an autograph written in the hand of the queen and no doubt that would not be the only prize by which the munificent British would reward the noble efforts of the French artist.  We hope for something else!  We hope that France will not remain behind Great Britain!

Between 1838 and 1840 Sudre gave additional demonstrations of his two inventions in various parts of France, Belgium and the Netherlands. 

 In 1839, Sudre submitted the new Universal Musical Language, and apparently some dictionaries which he had completed, as an entry for the Volney Prize, which was being sponsored by the Institut de France.  Unfortunately, by some technicality, his work did not meet the conditions of the competition, but his account of his meeting with the committee is quite interesting.

I was called before a commission of the Institute, with Jaubert, president, to discuss with them the results of my discovery.  Here is what they asked me.

First they asked me if I could transmit Arabic; I answered yes and Mr. Jaubert wrote out a phrase in Arabic.  I do not understand this language, therefore I could not read it, so I asked him to pronounce it.  Immediately I took my violin and after playing a few notes, my student, Mlle Hugot, locked in another room, opened a door and repeated in Arabic the phrase which I had just transmitted to her by my violin.

The surprise was beyond any expectation.

A second demonstration, which consisted of transmission by writing, using musical symbols, another phrase in Arabic, had the same success.  I can still remember that right after the translation, M. Burnouf himself took the paper that had the sentence and went to give it to Mlle Hugot.  A moment later my student opened the door and gave to M. Burnouf the phrase in Arabic, which the president of the commission had written [in music symbols].

There was no need to do it again, I had convinced all minds; this honorable commission wrote me the following letter, which I am saving preciously as an authentic witness of the surprise that my method created before these savants.

Institut Royal de France

Paris April 26, 1839

Monsieur,

The commission charged with the examination of the works addressed for the prize founded by comte de Volney received the contents and the dictionaries which are related to the system which you have invented for the transmission of ideas by employing musical notes. The commission can only thank you for this communication, and is very satisfied to express how much it was surprised by the ingenuity of your method of transmission.  The commission is pleased to declare that your discovery is worthy of the encouragement of the government.  The commission would have been very happy to give you the annual prize if the restrictions set forth by M. de Volney would have permitted it. 

The commission desires that you receive this letter, Monsieur, as a form of encouragement to continue your experimentation which has already produced such astonishing and positive results, and we hope that you will one day receive just compensation for your efforts.

Please receive our highest considerations.

Commissioners:



Members of the Académie française: Dupin, ainé, Feletz, Jay



Members of the Académie des Inscriptions et Belles-Lettres: 





Amédée Jaubert, Eugéne Burnouf, Reynaud



Member of the Académie des Sciences: Flourens.

 Sudre now began to demonstrate his Universal Musical Language before a number of intellectual and scientific societies, beginning with the Cercle des Arts, in 1841, and in 1842 the Société libre des Beaux-Arts, which awarded him his first medal.

In 1844, Sudre presented his Universal Musical Language to the Royal Academy of Metz, whose report on his linguistic work concluded:

It is to be hoped that this new and useful science will grow in the French soil, its first roots, and take a fixed character so that our country will be the first to profit.

In 1845, the Royal Academy of Rouen made a similar study and reported:

M. Sudre in his invention of the Musical Language has distinguished his country, as well as the philosophers and friends of humanity.

On June 15, 1845, the l’Athénée des Arts finished its report on the work of Sudre and presented him with another medal.

We believe M. Sudre has honored all of humanity, in all of its entirety, by contributing, in his research, to those which serve the human spirit and provides a new means of perfecting the sciences, literature and the arts.  The invention of a Universal Language can be seen in various ways as furthering the marvelous discoveries of the century in which we live.  In consequence the commission proposes to award M. Sudre its highest honor, “La Couronne & La Médaille”

Commissioners:


Dr. Genest, president 


Paillet de Plombières 


P.-B. Fournier 







Désarnaud 


Caron P. 


Mathieu


Doré

By 1850, Sudre was planning another trip to England and requested a letter of recommendation from Victor Hugo.  Hugo responded with the following letter:

On behalf of M. Sudre, the celebrated inventor of the Musical Language and the Téléphonie, who has been little compensated for his work until now, I call upon the sympathy of men who, in all countries, are interested in the progress of human intelligence and of the pacific conquest of civilization.

Paris, June 22, 1850
Victor Hugo

As Sudre was preparing to depart for England, in 1852, he received another letter of recommendation, now from six famous composers of the Academy of Fine Arts of the Institute de France:

We recommend to all persons who are occupied with the arts and sciences, M. Sudre, inventor of the Musical Language and the Téléphonie, who returns to England to make known there the different means of communication which have been approved by studies of many Commissions of the Institut.

Paris, April 17, 1852



Auber


Halévy


Adam


Carafa


Onslow 











Thomas

In 1854, Sudre went to Berlin, where he gave three demonstrations in the great Concert Hall of the king.  Alexander von Humboldt attended and wrote several letters of congratulations, the last one ending as follows:

I wanted to rush to transmit to you the news in repeating the expression of admiration which is due to you for your powerful and inventive talent.

Alexander von Humboldt

November 20, 1854

In 1855, Sudre was awarded 10,000 francs by the Exposition universelle in Paris for his work in linguistics.  This was a special award, available to the jury under Article 10 of their rules.  The article read,

The Jury can decide independently on the recompenses, reserving for itself, over the recommendation of the presidents and vice-presidents of the 27 first classes, to give special marks of gratitude to those participants who have been designated for their outstanding service to civilization, humanity, the sciences and the arts.

In 1856, Sudre submitted to the Academy of Fine Arts an account of the  improvements he had made in his system.  The Academy, after examining them, addressed to the Minister of State a report, written by the famous composer Halévy, which concluded,

The Academy in having made know to Your Excellence the success of these tests has the honor to recommend M. Sudre to your highest benevolence.

Halévy

On July 17, 1857, Sudre and his wife were invited to Plombières to have tea with the Emperor of France.  As soon as they arrived, his majesty begged Sudre to make known to him the results of the Musical Language and the Téléphonie.  After a brief explanation of the different means of communication that can be offered by seven notes of music, Sudre invited his majesty to write any phrase in French.  The Emperor wrote,


The first who became king was first a fortunate soldier.  

Following this, Sudre took out his violin and had barely played a few notes when his wife repeated [orally] the phrase.  The surprise and astonishment which this test provoked were such that his majesty exclaimed, “It’s inconceivable, it’s incredible!”

The second test consisted of saying the seven notes instead of playing them on the violin.  The Emperor wrote the following phrase,


Plombières is a charming town this evening.  

Sudre pronounced the names of several notes of music and his wife immediately repeated this phrase without hesitation in French.  The same astonishment was exclaimed by his majesty and by the persons of the court who attended this brilliant evening.  This demonstration lasted more than an hour and after all the tests obtained the same success, his majesty expressed his high satisfaction with Sudre.   

During 1858-1861 Sudre and his wife traveled all summer to Baden-Baden, Strasbourg, Geneva, Toulouse, Bordeaux and various other French towns giving  public demonstrations of the Musical Language and the Téléphonie, and again the local newspapers responded with praise.

In 1862 Sudre again traveled to England, to present his Universal Musical Language, together with eight dictionaries, to the Exhibition of London.  Here he was awarded the Medal of Honor.  The official report of the Universal Musical Language read:

Classe 16 - Chapter VI

Universal Language

Mr. Sudre, the inventor of the Téléphonie and the Universal Musical Language, had been authorized by us to submit his system of universal language founded on music.

The language of M. Sudre represents that which is common to all languages: ideas and the combinations of words borrowed from the common scale of all civilized peoples.  Each idea, and its inversion, is marked by a succession of notes, and their inversion.

Example

 “Going up,” sol, la, si -- “going down,” si, la, sol.  Each idea, represented by a group of notes, could be transmitted by the sound of the voice, by writing in the usual means of notation or by the aid of hand signs which represent them.  This last way presents the means of communication among the deaf, the mute and the blind, which Nature has left with the same sense, touch.

The remarkable project of Mr. Sudre, in which the proof always seemed surprising to all that have been witnesses, which has been sanctioned by the leaders of science -- will it ever receive a useful application?  And its author, already quite old, will he receive no other recompense other than the unanimous admiration of an unprofitable jury?

� We are not sure what De Vismes is quoting here.  In modern translations, this passage speaks of the sons of Noah, and says each son formed a tribe with a different language.


� This is another idea which Wagner seems to have picked up in Paris, and he discusses it in his “The Play and Dramatic Poetry” (1850-1851).


� And yet it was more than once reported that he could teach all of this to a student, in a number of languages the student could not speak, and then communicate with him in public!


� A Parisian newspaper in 1836 noted that one league was the equivalent of three English miles.


� A popular public event in 19th century Europe, consisting of massed military bands.


� A copy of his French Dictionry can be found in the Whitwell Archiv in Trossingen.


� Which produces more with less means.


� Much of this review appeared the following day, taken word for word, in The Court Journal.


� As far as we can determine, the manuscript version of his dictionaries described here are not extant.
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