Chapter Five:

After the Death of Sudre

In 1862, after having received the Médaille d’honneur at an Exposition in Paris, Sudre died on October 2.  In honor of Sudre’s 45 years of devotion to the research and realization of his inventions, the poet Daveau composed the following epitaph:

The Universal Language proclaiming your name,

In the midst of battle makes the cannon speak.

Your signals on the sea, sign-posts in space,

Makes lightening shoot forth where your words pass;

Its useful progress which traverses the night,

From shore to shore carrying your spirit.

Lighted in an instant, reflecting your glory,

You transform the earth into a great conservatory,

Or better, you’re a magician, with baton in hand,

You give the signal to the entire human race.

You spread your art, it traverses the waves,

Awakening echoes by the shores of two worlds.

All respond to the call of your hand, to your voice:

The blind understand by the touch of your fingers;

The mute, in turn, according to your school,

By the same touch find words.

Also we can say: over the earth, in all places,

The Universal Language is the language of God.

After the death of Sudre, his wife, Joséphine, devoted herself for several years to making copies and publishing the syntax and dictionaries of the Universal Musical Language, as well as continuing on her own to give public demonstrations.

 She trained a student, Mlle. Berthe Deprêtini, and on May 1, 1864, gave a public demonstration in the Herz Hall in Paris.  The Universal Musical Language was received with unanimous praise and a number of newspapers wrote of the demonstration in the most flattering terms.  Guadet, the head of the Institute for young blind persons, wrote a booklet on the potential of Sudre’s system, in which observed,

The advantages of the Musical Language of Sudre are incontestable, they are immense, but there is but one means of launching this universal language and the advantages it could produce: a government needs to become the patron.  Naturally, I would prefer that it be the French government.  Too often major discoveries are not recognized at home, but are carried away by foreigners, who, appreciating them better, give to their home lands the credit; that this happens should teach us something.  I would like, then, for the French government to create in Paris a public school, or at least a public course, where all French could be admitted, as well as foreigners.  Three months of study should suffice: or maybe make it six if you would like.  I ask for an elementary course of three months to explain the theory and a course of another three months to practice the application, where we would speak only the musical language.  Each would leave the course having, in addition to his maternal language, the universal language.  Soon, I have no doubt, the language of Sudre could be spoken and understood from one side of the world to the other.  Soon it would be taught, I believe, in all the important schools of the world and France would be part of this new light spread over the universe.  But this cheerful result can not happen unless made possible by the government.

J. Guadet, author of Girondins
Shortly after this she invited to her house representatives of all the scientific and literary journals of Paris for another demonstration.  They all expressed the same wish, to see the Universal Language become a general communication, the bridge between nations.

One of the newspaper men attending, a M. de Léris, concluded one of his articles in the Grand Journal of February 12, 1865, as follows:

Why doesn’t the government take care of this?  Why is it that in every establishment of public instruction we don’t create a course in the Universal Musical Language to compliment education?  In that case we could jump over the barriers, so that people could fraternize by thought, in the best sense of the word, and the modern genius, spreading its wings, could fly from one pole to the other, without fetters, free and strong.

In the spring of 1865, an European Congress was meeting in Paris to investigate the construction of an European telegraph exchange.  With the help of a deputy in the Assembly, Mme. Sudre was invited to meet M. le Vicomte de Vougy, Director of the Telegraph Lines.  He, in turn, sent several electric telegraphic apparatus to her home for her to experiment with the possibility of demonstrating the Universal Musical Language by telegraph.  She writes that after five or six days she had mastered the problem.

On March 22, she received an invitation from the Minister of the Interior to demonstrate the possibilities of combining the Universal Musical Language with the electric telegraph before the European Congress.  Here is her description of this demonstration.

The next day my student and I were in the presence of the European Congress.  After having explained to those gentlemen the advantages offered by the Universal Musical Language to the electric telegraph, I begged them to write out some trial phrases.

Here are some of the ones they wrote:


I admire your perseverance.


France is the Mother of Progress.


I firmly support the success of this marvelous conception.


I am astonished.


I find this discovery marvelous.

A great number of phrases were given and again interpreted with exact fidelity by Mlle Deprêtini, my student, who in this case translated into the electrical apparatus through the keyboard which gave the seven notes of music.

After having transmitted several quick terms of the Stock Market, fractions, etc., I presented the gentlemen a Vocabulary of Useful Phrases, from which I could dictate to my student by pronouncing only four notes for each phrase.

We chose this,


Would you like to come take some tea?

“Do, si, fa, sol,” I told my student, and she repeated, “Would you like to come take some tea?”

One of the members of the Congress doubted the possibility of this transmission and asked me if he could please write a combination of four notes and if it would be possible for me to tell him the corresponding phrase in French before I gave it to my student.  

“Perfectly” I told him and he wrote at random the four notes, “re, me, sol, fa.”

Monsieur, I told him, those four notes are significant: “Would you please be careful in the Antichamber.”  Now would you please present that to my student.

So we had Mlle Deprêtini come in and Monsieur pronounced it, “re, me, sol, fa.”  She also responded, “Would you please be careful in the Antichamber.”

That was one of the tests which could carry the convictions of all minds.

I retired soon after to receive the congratulations of all parties.

Perhaps feeling she had not made her case for the Universal Musical Language, a few days later Mme. Sudre wrote a heart-felt plea to the members of the Congress.

To the Gentlemen Members of the European Congress of Electric Telegraph:

Messieurs,

You will soon leave France.  Paris has left you souvenirs; but there is one I would like to fix in your memory, and that is the demonstration of the Universal Musical Language, which I had the honor of performing in your presence.

You have all expressed a feeling of interest, of surprise and satisfaction that I can not forget.

You have all understood the importance and usefulness of this discovery, and many of you have manifested your opinions in phrases which I have carefully conserved.

The Universal Musical Language is destined to render the electric telegraph the most eminent service; besides transmitting the message with the greatest possible speed is the first condition of your study.

Ah! Well! The Universal Musical Language surpasses in speed all the means used up to today.

In order to communicate, from one frontier to another, you employ the letters which serve to compose words; these words are usually long, in general, and there are many in French, English and German which surpass 12 or 15 letters.  On the other hand, the letters need the indication of émissions and interruptions in the [electrical] current, and the largest numbers of your letters need 3 or 4 of these emissions.

By the Universal Musical Language the most complicated words, the most abstract ideas never exist in more than four notes, and often three.

For example, I choose two of the longest words in the French Language:

Incomparablement, which would be do, la, si.
Constitutionnellement, which would be si, re, la, si.
In all languages there exist a great number of often used words which in the Universal Musical Language are represented by only 2 or 3 notes.  In addition to this extreme simplicity and clarity of the transmission, think of the immense advantage of an universal system of symbols which could carry, from pole to pole, and which would be understood in all countries in the same manner.

I have the honor to tell you, Messieurs, and I tell you again: five or six months at most would suffice to understand this language and to make possible the transmission of all messages and without the necessity of translators.  “The triumph of useful ideas,” Benjamin Constant once said, “is always a question of time.”

Confident in this thought, and also confident that the future will include this discovery, I await the passage of time and in the support of men of the most elite success, in which it is right to hope.

I don’t know if God will permit me to live long enough to see the day of the triumph of the ideas of M. Sudre, but that which I feel is the honorable vote accorded by the work of men whose spirit and talents are all of one authority, and it is already for me the highest of compensations.

Would you agree, Messieurs, that the expression of my sentiments are the most distinguished.

Paris April 4, 1865
At your wish, Joséphine Sudre

On April 9, the following month, Mme. Sudre organized a private demonstration in her home.  She invited M. Louis Jourdan, after telling him of her success with the European Congress, and he responded,

I thank you for the communication you have sent me.  I would be happy to call to the new attention of the public the admirable discovery of your husband and of your indefatigable zeal to propagate it.

I can not attend your demonstration on the 9th of April, but I will send my friends, and I am certain that, like myself, they will come back enmarveled.

My most profound respect.

Louis Jourdan

On Nov 14, 1865, Mme. Sudre gave a private demonstration of the Universal Musical Language in the presence of the Philosophical Society.  M. Poisle-Desgranges, one of the members, was asked to make a report on the work of M. Sudre and he concluded by calling for the Society to host a public discussion and demonstration.

In summary, the linguistic work of Sudre has obtained the vote of nineteen official commissions.  A funeral monument was erected in 1863 by the inhabitants of the village of d’Alby, Tarn (the village of his birth), to perpetuate the memory of this honorable man, laboriously and eminently learned.

Now that we know what it can produce by its munificence effects, the science of the Universal Language, let me not hesitate to propose to the Philosophical Society, which has so many savants and very distinguished grammarians, and which is one of the oldest and most honored societies of France, please, because you are friends of progress of literature, of science and the arts, encourage in your next public meeting to take up the development of this Universal Language, which is called to render important services to humanity and to civilization.


October 12, 1865

Poisle-Degranges.

This proposition, being accepted by the Philosophical Society, the lecture took place in a public meeting on Sunday, Nov 19, 1865 in the Saint-Jean Hall, of the Hôtel-de-Ville.

Her final two demonstrations were on December 21, 1865, in the Bonaparte Hall, during one of the conferences of abbé Moigno, and on February 22, 1866, in the Valentino Hall, during one of the meetings of the “men of letters.”  Again, these demonstrations were carried out with great success.

In 1866, Mme. Sudre published the Syntax and various dictionaries.  To this publication, which appears to have been her last effort on behalf of her husband, she appended her final wish:

So as we have come to see, the work of M. Sudre has always been crowned by the vote of competent men called to judge it.

It should unmistakably carry the desired results and the desire, to furnish the various peoples of the world with a general language of communication, desired for so long a time.

What a magnificent spectacle it would be if the civilized world could unite in an empire of a common language and in going through foreign countries to hear, in the murmur of the ears, the accents of a compatriot or those of a brother!

In waiting for the heads of the various countries to adopt the Universal Musical Language and all the means of instruction at its disposal, I have come to tell men of intelligence and of heart that which reigns sovereign in the thought: Assist me all that you can; use your influence, so that music, which is one for all, will be able to become, through its linguistic application, the bond tying together all nations!

Joséphine Sudre
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